10         PREPARATION  AND  USES   OF  WHITE  ZINC  PAINTS
Simply not to wound the prejudices of painters to whom
the absolute purity and immaculate whiteness of the white
zincs of such and such a brand of repute has always been
boasted and recommended.
Far be it from the author, the thought of trying to dis-
credit completely punned white zincs, i.e. the lighter
oxides, more flocculent, more fine. What he desires to
say is, that they should not be the only ones to merit
the esteem of painters, and if, in actual practice, they
play an important role, the less completely purified oxides,
or the less white, have a still greater role to play, which
will be forthwith explained.
What has been said as regards the composition of
white zinc applies quite as much to its exterior appear-
ance, to its colour, in which it is not always necessary
to seek for absolute whiteness, since the greater part of
the painting done on buildings is executed in coloured
tints, to which the white serves as a basis. Are the
whitest white leads indisputably the best in all points?
No. Absolute whiteness is only a secondary quality,
whilst the covering power, the resistance, and durability
form the essential primary property, and that more so in
the case of white zinc than in the case of white lead, for
the extreme whiteness of both does not assume any real
importance, except in the execution of perfectly white
paintwork, which is rare enough; the palest paintwork
is generally tinted, and though in a light tint, that suffices
amply to mask the difference in whiteness which exists
between the different whites. In fact, there is never
any great difference in shade between them, and this
difference in tone has never been regarded as being an